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Pompeii  and  Herculaneum: 
Rediscovering  Roman  Art  and  Culture 

At  the  height  of  the  Roman  Empire  in  79  CE,  a massive  volcanic  eruption  from  long-silent  Mount  Vesuvius 
tragically  destroyed  Pompeii  and  Herculaneum,  creating  an  archaeological  snapshot  of  everyday  life  in 
two  very  different  towns.  Buried,  lost,  and  forgotten  for  centuries,  the  ruins  of  the  bustling  city  of  Pompeii 
and  the  nearby  seaside  resort  of  Herculaneum  were  accidentally  rediscovered  in  the  18th  century,  triggering  a 
wave  of  popular  excitement  about  Roman  art  and  culture  and  providing  an  inexhaustible  resource  for 
archaeological  research.  Ongoing  scientific  excavations  and  art  historical  investigations  continue  to  offer  fresh 
insights  into  ancient  daily  life  and  culture,  the  nature  of  Roman  urbanism,  how  we  understand  the  distant  past, 
and  how  that  past  influences  the  modern  world. 

Introductory  slide  show  thanks  to  Autumn  Dawn  Manning 

Background  music:  The  Grand  Tour.  Musical  Delights  Encountered  by  the  18th  Century  Traveller  in  Paris , Rome , Naples,  & Venice. 
Janiculum  Recordings,  1999. 


Friday,  April  27 


7:30  pm-9:30  pm 


Welcome  PATRICIA  LUNDBERG  (Humanities  West)  and  MICHAEL  ANDERSON  (SFSU) 
The  Re-Discovery  and  Excavation  of  Pompeii  and  Herculaneum  GARY  DEVORE 


The  history  of  excavations  in  Pompeii  and  Herculaneum  is  the  his- 
tory of  the  Italian  nation,  and  also  of  the  discipline  of  archaeology. 
The  ruins  of  the  cities  destroyed  in  79  CE  by  Mount  Vesuvius  were 
discovered  and  explored  by  antiquarians  whose  groundbreaking 
work  contributed  to  the  development  of  modern  scientific  exca- 
vation techniques.  As  evocative  examples  of  daily  life  in  the 


Roman  Empire,  Pompeii  and  Herculaneum  also  became  important 
symbols  for  the  recently  unified  Italian  nation  in  the  19th  century. 
Dr.  Devore  will  give  a short  account  of  the  destruction  and  redis- 
covery of  both  ruined  cities,  and  show  how  developments  in  archae- 
ological methodology  and  nationalistic  goals  united  to  elucidate  this 
unique  insight  into  the  ancient  Roman  world. 


20-Minute  Intermission 

Performance  Music  of  the  Neapolitan  School:  The  Scarlattis 

ANNE-KATHRYN  OLSEN,  Soprano;  DANIELLE  REUTTER-HARRAH,  Mezzo-Soprano; 

SUSIE  FONG,  Harpsichord;  HALLIE  PRIDHAM,  Cello 

Introduced  by  KIP  CRANNA  (San  Francisco  Opera)  and  LUCIANO  CHESSA  (San  Francisco  Conservatory  of  Music) 


Lisa,  delfoco  mio  (Cantata  for  Two  Voices  and  Continuo)  Alessandro  Scarlatti  (1660-1725) 

Recitative:  Lisa,  del  foco  mio 
Duet:  Clori,  sono  amante 
Recitative:  Arnica,  con  ragione 
Aria:  Ogni  immagine  di  bene 
Aria:  Benche  rigido  e il  mio  fato 
Recitative:  Ma  dimmi , Lisa  mia 
Duet:  Benche  schernito 

Keyboard  Sonata  in  G Minor,  K*  8 (“Bucolic”) 

Keyboard  Sonata  in  D Minor,  K.  9 (“Pastorale”) 

(Please  see  Cantata  translations  on  pages  3-4) 


Domenico  Scarlatti  (1685-1757) 
Domenico  Scarlatti 
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TEXTS  AND  TRANSLATIONS 


Cantata:  Lisa,  del  foco  mio 

TRANSLATION  BY  KIP  CRANNA  AND  PRESENTED  BY  HUMANITIES  WEST 


Recitativo 

Clori: 

Lisa,  del  foco  mio 
Ti  vuo  mostrar  l’ardore. 

Lisa: 

Non  mi  parlar  d’amore, 

Clori,  che  troppo  ardo  d’amore  anchi’io. 

Clori: 

Se  d’amor  non  favello, 

Che  fatto  e gia  Signor  d’ogni  mia  brama, 
Mi  converra  tacere. 

Lisa: 

Parla:  e se  chiama 

Un  possente  destino  i tuoi  sospiri, 

Eco  pur’  io  faro  coi  miei  sospiri. 

Recitative 

Clori: 

Lisa,  I want  to  reveal  to  you 
the  flame  of  my  ardor. 

Lisa: 

Don’t  speak  to  me  of  love, 

Clori,  for  I also  burn  too  much  with  love. 

Clori: 

If  I do  not  speak  of  love, 

Which  has  become  the  ruler  of  my  every  longing, 
Then  I had  best  keep  silent. 

Lisa: 

Speak,  and  if  a powerful  destiny 
Calls  forth  your  sighs, 

I will  echo  them  with  my  own. 

Duetto 

Clori: 

Sono  amante  . . . 

Lisa: 

Ho  il  cor  ferito  . . . 

Clori  e Lisa: 

. . . addio,  earn  liberta. 

Clori: 

Ma  si  vago  e quel  ciglio  . . . 

Lisa: 

Si  gradito  e quell  sembiante  . . . 

Clori  e Lisa: 

. . . che  in  penar  gioir  mi  fa. 

Duet 

Clori: 

I am  in  love  . . . 

Lisa: 

My  heart  has  been  pierced  . . . 

Clori  and  Lisa: 

Farewell,  dear  liberty! 

Clori: 

But  his  brow  is  so  charming  . . . 

Lisa: 

But  his  face  is  so  pleasing  . . . 

Clori  and  Lisa: 

. . . that  it  makes  me  rejoice  in  my  pain. 

Recitativo 

Lisa: 

Arnica,  con  ragione  in  amorose  accenti 
Sciogli  tue  voci, 

Che  non  poco  toglie  d’affanno 
11  palesare  i suoi  tormenti. 

Clori: 

Pur  siam  del  pari  in  sospirar, 

E quanto  io  dispiego  il  mio  duol, 

Tanto  in  te  scorgo  una  stessa  catena 
E una  stessa  cagion,  che  ti  da  pena. 

Recitative 

Lisa: 

My  friend,  with  good  reason  you  may 
set  your  voice  free  to  speak  of  love, 

For  to  reveal  your  sufferings 

can  in  no  small  way  relieve  your  pain. 

Clori: 

Yet  we  are  alike  in  our  sighing, 

And  just  as  I make  known  my  own  grief, 

So  do  I perceive  in  you  the  same  ensnarement, 
And  the  same  cause  that  gives  you  pain. 

Aria 

Clori: 

Ogni  immagine  di  bene 
None  bene  oggi  per  me. 
Tutta  l’alma  in  un  oggetto 
Sta  riposte,  e un  sol  diletto 
Mi  da  amor  nella  mia  fe. 

Aria 

Clori: 

Every  image  of  blessing 
today  has  no  blessing  for  me. 

My  whole  soul  rests  in  one  single  object, 
And  love  gives  me  one  sole  delight, 

In  my  faithfulness. 
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TEXTS  AND  TRANSLATIONS 


Aria 

Lisa: 

Benche  rigido  e il  mio  fato 
Pur  di  lui  s’appaga  il  cor. 

Piu  che  peno  io  piu  m’accendo, 
E mostrar  cost  pretendo 
Tutti  i vanti  del  mio  amor. 


Left  to  right:  Danielle  Reutter-Harrah,  Susie  Fong,  Hallie  Pridham,  and  Anne-Kathryn  Olsen 

Aria 

Lisa: 

Though  my  fate  is  harsh, 

Yet  my  heart  delights  in  him. 

The  more  I suffer,  the  more  I burn, 
and  thus  I aspire  to  display 
all  my  pride  in  my  love. 


Recitativo 

Clori: 

Ma  dimmi,  Lisa  mia,  come  fedele 
Chi  del  tuo  cor  tiene  il  possesso  intiero? 

Lisa: 

Io  lo  stimo  costante. 

Clori: 

Io  menzognero. 

Lisa: 

Perche  offendi  cost  chi  tanto  adoro? 

Clori: 

Perche  Pamante  mio  pur  credo  infido. 

Lisa: 

E segui  ancor  Cupido? 

Clori: 

L’ error  condanno  ma  nol  so  fuggire. 

Lisa: 

Dunque  chi  vuol  amar  convien  soffrire. 


Recitative 

Clori: 

But  tell  me,  dear  Lisa,  how  faithful  is  the  one 
Who  possesses  your  whole  heart? 

Lisa: 

I believe  him  to  be  constant. 

Clori: 

I think  he  is  false. 

Lisa: 

Why  do  you  insult  the  one  I adore  so? 

Clori: 

Because  I also  believe  my  own  lover  is  unfaithful. 

Lisa: 

And  yet  you  continue  to  obey  Cupid? 

Clori: 

I condemn  my  misdeed  but  can’t  escape  it. 

Lisa: 

And  so  if  you  want  to  love,  you  must  suffer. 


Duetto 

Clori: 

Benche  schernito  . . . 

Lisa: 

Benche  tradito  . . . 

Clori  e Lisa: 

. . . povero  core  conviene  amar. 
Ne  val  consiglio 
Quando  da  un  ciglio 
Scende  un  ardore 
Che  sembra  amore, 

Ma  ch’e  destino  che  fa  penar. 


Duet 

Clori: 

Although  despised  . . . 

Lisa: 

Although  betrayed  . . . 

Clori  and  Lisa: 

. . . our  poor  hearts  must  continue  to  love. 

No  advice  can  help 

When  from  his  glance 

Comes  an  ardor 

That  seems  like  love 

But  is  a destiny  that  will  cause  pain. 
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Saturday,  April  28 


10:00  am-12:00  noon  and  1:30  pm-4:00  pm 


Welcome  PATRICIA  LUNDBERG 

The  Economic  Life  of  Pompeii  THEODORE  (TED)  PENA 


Pompeii  provides  far  and  away  the  richest  body  of  evidence 
regarding  the  complex  set  of  structures  that  characterized  economic 
life  in  the  Roman  world.  After  providing  an  introductory  overview 
of  what  we  know  about  the  economy  of  Pompeii,  Professor  Pena 
focuses  on  three  topics  chosen  to  illustrate  some  of  the  more 
important  aspects  of  economic  activity  in  the  town  and  its 


surrounding  territory.  These  include  the  large-scale  production  of 
wine  for  the  export  market,  as  evidenced  by  the  Villa  Regina  and 
Villa  B at  Oplontis,  the  production  of  craft  goods  for  local 
consumption,  as  evidenced  by  the  Porta  di  Nocera  pottery 
workshop,  and  finance,  as  evidenced  by  the  archive  of  business 
records  detailing  the  activities  of  the  banker  Caecilius  Iucundus. 


20-Minute  Intermission 


Ongoing  Archaeological  Research  in  Pompeii  and  Herculaneum: 
Perspectives  from  the  Via  Consolare  Project  MICHAEL  ANDERSON 


Such  is  the  wealth  of  information  at  Pompeii  and  Herculaneum 
that  significant  questions  yet  remain  to  be  answered,  and  the 
sites  continue  to  be  the  focus  of  numerous  international  projects 
of  archaeological  research.  Interest  has  recently  centered  on 
sub-surface  excavation  undertaken  to  explain  how  these  sites 
developed  and  changed  throughout  their  histories.  Professor 
Anderson  presents  an  overview  of  current  archaeological  research 

Lunch  Theatre  closes  from  noon  to 


at  Pompeii  and  Herculaneum — especially  from  the  perspective 
of  recent  results  of  the  Via  Consolare  Project  in  Pompeii.  This 
project,  which  is  run  from  San  Francisco  State  University,  is 
designed  to  augment  and  interconnect  ongoing  research  via 
targeted  excavation  and  architectural  analysis  at  either  end  of  one 
of  Pompeii’s  most  important  thoroughfares. 

1:00  pm . Program  resumes  at  1:30  pm. 


The  House  of  Julius  Polybius  in  Pompeii:  The  Altair4  Reconstruction  STEPHANIE  PEARSON 


The  House  of  Julius  Polybius  comes  to  life  again  thanks  to  an 
elaborate  process  of  visual  restoration  achieved  by  Alessandro 
Furlan  and  his  team  at  Altair4  Multimedia  of  Rome  for  Professor 
Masanori  Aoyagi  of  the  University  of  Tokyo.  Tens  of  frescos 
were  digitally  restored  and  the  house  reconstructed  virtually,  with 
the  dynamics  of  the  Vesuvius  eruption  and  its  impact  on  the  house 
enhanced.  A tri-dimensional  technique  leads  the  spectator  to 
discover  the  rooms  of  the  house,  in  all  their  details,  including  the 


exact  position  of  everyday  objects,  precisely  as  they  were  found. 
The  visitor  experiences  a house  that  is  still  “alive,”  just  moments 
before  the  catastrophe.  Some  rare  historical  pictures  showing  the 
house  at  the  moment  of  its  rediscovery  have  been  superimposed 
and  then  removed  from  the  corresponding  virtual  images.  This  leap 
in  time  permits  the  viewer  to  distinguish  between  what  actually 
remained  of  the  house  and  what  has  been  virtually  reconstructed. 


If  These  Walls  Could  Speak:  The  Paintings  of  Pompeii 

From  the  Villa  of  the  Mysteries  to  the  House  of  the  Vetti, 
Pompeian  painting  reveals  a rich  world  of  interior  decor  that  speaks 
to  us  not  only  of  fashionable  painting  styles  and  popular  myths,  but 
of  the  very  owners  who  commissioned  the  paintings.  Close 
examination  of  the  interior  decoration  of  Pompeian  homes  and 
villas  shows  how  the  owners  expressed  their  personal  beliefs  and 


LISA  PIERACCINI 

social  aspirations  through  the  subject  matter  they  chose  to  decorate 
their  walls.  Likewise,  public  buildings  and  tombs  provide  examples 
of  paintings  used  to  advertise  not  only  one’s  business,  but  one’s 
social  status  and  social  aspirations.  Professor  Pieraccini  provides  an 
analysis  of  a select  group  of  both  private  and  public  paintings  that 
reveal  the  competitive  and  intricate  world  of  “display”  in  Pompeii. 


Stretch  Break 

Panel  Discussion  with  all  Presenters  and  George  Hammond  (HW),  Moderator.  Written  questions  from  the  Audience. 


To  pose  questions  to  the  Presenters:  Please  fill  out  a card  and  leave  it  on  the  lobby  table.  Please  complete 
your  Program  Evaluation  Form  and  leave  it  in  the  lobby  or  return  it  by  May  2,  2012.  Thank  you. 


Special  Offer:  Humanities  West  has  produced  a special  edition  educational  resource/reader  for 

Pompeii  / Herculaneum . It  is  free  to  attendees  in  PDF  format  via  email  at  info@humanitieswest.org.  A Resource 

List  is  available  at  www.humanitieswest.org. 


5 


ABOUT  OUR  PRESENTERS 


Michael  A.  Anderson  (PhD, 
Cambridge)  is  Assistant  Pro- 
fessor  of  Archaeology  in  the 
Classics  Department  at  SF  State 
University  and  Director,  Via  Consolare 
Project,  Pompeii-  He  has  more  than  15  years 
of  experience  in  archaeological  research, 
having  worked  as  Field  Director  of  the 
University  of  Bradford’s  excavations  (2002- 
2006),  and  has  also  worked  on  Pre-historic 
Malta  and  Iron- Age  Scotland  with  the 
University  of  Cambridge  (2004-6),  and  in 
Egypt  with  the  Deutsches  Archaologisches 
Institut  (1998)-  His  research  interests 
include  urban  life  of  early  Roman  Empire; 
ancient  domestic  space,  Roman  material 
culture,  architecture  and  art,  excavation 
methodology  and  practice,  geographical 
information  systems  (GIS),  archaeological 
survey  and  the  application  of  digital  and 
computing  technologies  to  archaeological 
research.  Publications  include  “Disruption 
or  Continuity?  The  Spatio -Visual  Evidence 
of  Post  Earthquake  Pompeii”  in  Pompeii: 
Cultural  Standards,  Practical  Needs  (In 
Press);  “Putting  the  Reality  in  Virtual 
Reality:  New  Advances  through  Game 
Engine  Technology”  in  Layers  of  Perception 
(2008),  and  “Houses,  GIS  and  the  Micro- 
Topology  of  Pompeian  Domestic  Space”  in 
Proceedings  of  the  14th  Theoretical  Roman 
Archaeology  Conference  (2005). 

As  a composer,  conductor, 
pianist,  and  musical  saw/Viet- 
namese dan  bau  soloist,  Luciano 
Chessa  has  been  active  in 
Europe,  the  US,  and  Australia-  Recent  com- 
positions include  A Heavenly  Act,  an  opera 
with  video  by  Kalup  Linzy  commissioned  by 
the  SFMOMA  and  premiered  by  the 
Ensemble  Parallele.  As  a music  historian 
Chessa  completed  Luigi  Russolo  Futurist. 
Noise,  Visual  Arts,  and  the  Occult,  the  first 
monograph  on  the  Futurist  Russolo’s  Art  of 
Noise,  out  on  UC  Press  in  March  2012. 
Chessa’s  Futurist  expertise  resulted  in  an 
invitation  from  New  York’s  PERFORM  A 
to  direct/conduct  the  first  reconstruction  of 
Russolo's  earliest  intonarumori  orchestra. 
The  production  was  hailed  by  The  New  York 
Times  as  one  of  the  best  events  in  the  arts  of 
2009;  in  March  2011  Chessa  presented  it  in 
a sold-out  concert  for  Berliner  Festspiele- 
Maerzmusik  Festival;  in  December  201 1 he 
conducted  it  with  the  New  World  Sym- 
phony as  part  of  Art  Basel  I Miami  Beach. 


Clifford  (Kip)  Cranna  (PhD, 
Musicology,  Stanford)  is  the 
Director  of  Musical  Admin- 
istration at  San  Francisco 
Opera.  He  has  served  as  vocal  adjudi- 
cator for  numerous  groups  including  the 
Metropolitan  Opera  National  Council. 
For  many  years,  he  was  Program  Editor  and 
Lecturer  for  the  Carmel  Bach  Festival.  He 
lectures  and  writes  on  music  and  teaches  at 
the  SF  Conservatory  of  Music.  He  hosts  the 
Opera  Guild’s  “Insight”  panels  and  inter- 
mission features  for  the  SF  Opera  radio 
broadcasts,  and  has  been  a Music  Study 
Leader  for  Smithsonian  Tours.  In  2008, 
Cranna  was  awarded  the  San  Francisco 
Opera  Medal — their  highest  honor. 


Gary  Devore  (PhD,  University 
of  Bradford,  UK)  is  a Fellow  in 
the  Humanities  and  teaches  at 
Stanford  University.  He  spent 
over  15  years  excavating  in  Pompeii.  From 
2005-2009  he  was  a co-founder  and  co- 
director of  the  Pompeii  Archaeological 
Research  Project  Porta  Stabia,  a project 
revealing  the  dynamic  structural  and  social 
history  of  an  entire  working-class  city  block 
of  Pompeii.  He  is  now  a co-director  and 
principal  investigator  of  new  excavations 
starting  in  the  UK  at  the  Roman  fort  and 
town  of  Binchester  (County  Durham).  His 
research  interests  include  Greek  and  Roman 
archeology,  history,  and  cultural  studies, 
particularly  of  the  subaltern.  His  latest  pub- 
lication is  “The  Fifth  Season  of  Excavations 
at VIII. 7. 1-15  and  the  Porta  Stabia  at 
Pompeii:  Preliminary  report”  (2010). 


Susie  Fong  (Harpsichord)  is 
active  as  a harpsichord  soloist 
and  continuo  player  and  has 
participated  in  such  festivals 
and  workshops  as  the  Tafelmusik  Baroque 
Summer  Institute,  American  Bach  Soloists 
Summer  Academy,  Vancouver  Early  Music 
Festival,  and  SFEMS.  She  has  performed 
regularly  as  part  of  the  SFCM  Baroque 
Ensemble,  including  its  concert  version  of 
Handel’s  A Icina  in  2011.  Susie  has  an  MM 
in  Harpsichord  Performance  from  the  SF 
Conservatory  of  Music,  where  she  studied 
with  Corey  Jamason,  and  received  her  BA 
in  Music  at  UC  Berkeley,  where  she  studied 
harpsichord  with  Laurette  Goldberg  and 
played  in  the  Collegium  Musicum.  Susie  is 
also  an  accomplished  solo  and  chamber 


pianist,  having  studied  with  Audrey  Grigsby 
and  Robert  Rios  in  Southern  California. 
She  currently  performs  in  the  Bay  Area  as 
part  of  Liaison  as  well  as  The  Vinacessi 
Ensemble.  She  also  teaches  harpsichord 
privately  and  in  the  SFCM  Preparatory  and 
Adult  Extension  Divisions. 


Anne-Kathryn  Olsen  (Soprano) 
has  performed  in  Austria, 
Germany,  Czech  Republic,  and 
in  Hungary  as  a soloist  with  the 
Desert  Spring  Chorale,  performing  Mozart’s 
Credo  Mass.  She  performed  as  a soloist 
at  the  2011  Toronto  Summer  Baroque 
Institute  in  Charpentier’s  M esse  des  M orts 
and  also  at  Phoenix  Symphony,  Arizona 
Ballet,  American  Bach  Phoenix,  Phoenix 
Early  Music  Society,  Arizona  State  Baroque 
Ensemble,  and  Academy  of  Baroque  Opera 
in  Seattle.  Locally,  she  has  appeared  with 
Voices  of  Music  (as  a winner  of  the  Young 
Artist  Competition),  SF  Choral  Artists, 
Oakland  Civic  Orchestra,  Opera  San  Jose, 
and  Starlite  Vineyard  Chamber  Music 
Series.  Her  operatic  credits  include 
Cleopatra  in  Giulio  Cesare  and  Oberto  in 
A Icina  with  the  SF  Conservatory  of  Music 
Baroque  Ensemble,  as  well  as  Lucy  in 
Telephone  and  The  Dew  Fairy  in  Hansel 
and  Gretel.  She  is  a member  of  Liaison,  a 
chamber  group  specializing  in  French 
baroque  repertoire.  Her  Bachelor’s  is  from 
the  Herberger  School  of  Fine  Arts  at 
Arizona  State  University  and  Master’s  from 
SF  Conservatory  of  Music. 


Stephanie  Pearson  (History  of 
Art,  UC  Berkeley)  completed 
her  M.A.  on  the  sculptural 
technique  of  ancient  Gandhara 
(modern-day  Pakistan)  and  is  currently 
writing  her  dissertation  on  Roman  wall 
painting  and  its  artistic  borrowings  from 
Hellenistic  Greece  and  Egypt.  Questions  of 
cross-cultural  interaction  and  artistic  tech- 
nique and  process  count  among  her  main 
research  interests.  Alongside  her  own  stud- 
ies, Stephanie  has  enjoyed  the  opportunity 
to  assistant-teach  courses  on  various  topics 
(including  Roman  painting  and  Etruscan 
art  and  archaeology)  and  to  conduct  field 
work  around  the  Mediterranean — most 
importantly  at  Pompeii,  where  she  has 
worked  with  the  Via  Consolare  Project  for 
four  years.  She  is  very  active  in  the 
Archaeological  Institute  of  America,  having 
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ABOUT  OUR  PRESENTERS 


chaired  sessions  and  presented  papers  in  a 
number  of  the  annual  conferences  and  now 
in  professional  service  at  the  national  level 
as  well  as  in  the  SF  Chapter. 

J.  Theodore  Pena  (PhD,  Uni- 
versity of  Michigan)  is  Professor 
of  Classics  at  UC  Berkeley.  His 
research  interests  include 
Roman  archaeology,  the  ancient  economy, 
material  culture  studies,  and  pottery  analy- 
sis. He  has  participated  in  the  direction  of 
archaeological  excavations  at  Statonia,  a 
small  Etrusco-Roman  town  in  the  Tiber 
Valley,  and  on  the  Palatine  Hill,  in  down- 
town Rome.  He  is  currently  in  the  initial 
stages  of  a long-term  research  project  that 
will  investigate  aspects  of  the  life  history  of 
artifacts  at  Pompeii.  He  is  perhaps  best 
known  as  the  author  of  Roman  Pottery  in  the 
Archaeological  Record  (2007),  which  recon- 
structs the  life  cycle  of  pottery  in  the  Roman 
world  with  a view  to  helping  archaeologists 
better  understand  how  Roman  pottery 
came  to  be  incorporated  in  archaeological 
deposits.  Some  of  his  recent  publications 
on  Pompeii  include  “The  production  and 
distribution  of  pottery  at  Pompeii:  a review 
of  the  evidence”  (American  Journal  of 
Archaeology  113.1:57-59,  113.2:165-201) 
(with  M.  McCallum,  2009),  and  “A  rein- 
terpretation of  two  groups  of  tituli  picti  from 
Pompeii  and  environs:  Sicilian  wine,  not 
flour  and  hand-picked  olives”  ( Journal  of 
Roman  Archaeology  20:233-254  (2007)). 

Lisa  C.  Pieraccini  (PhD,  UC 
Santa  Barbara)  (History  of  Art, 
UC  Berkeley)  has  taught  at 
Stanford  and  now  teaches  at 
UC  Berkeley.  She  is  a classical  archaeologist 
who  has  spent  many  years  teaching  and 
conducting  research  in  Italy.  Her  research 
interests  include  Etruscan  and  Roman  mate- 


rial culture;  Pompeii's  early  development 
and  cultural  relations  with  neighboring  peo- 
ples; the  rediscovery  of  Pompeii  in  the  18th 
century,  as  well  as  Etruscan  and  Roman  wall 
painting.  Active  at  the  Etruscan  site  of 
Cerveteri  north  of  Rome,  her  publications 
include  Etruscan  burial  customs,  ceramic 
workshops  and  international  trade.  Her 
book,  A round  the  Hearth:  Caeretan  Cylinder- 
Stamped  Braziers  (2003)  is  the  first  compre- 
hensive study  of  a unique  class  of  over  350 
Etruscan  braziers.  Her  analysis  examines  dif- 
ferent aspects  of  origin,  production,  iconog- 
raphy, style,  chronology  and  distribution. 


Hallie  Pridham  (Violoncello) 
graduated  from  Idyllwild  Arts 
Academy  in  2005  where  she 
was  principle  cellist  and  won 
their  2005  concerto  competition.  At  the 
SF  Conservatory  of  Music  she  studied  mod- 
ern cello  with  Jean-Michel  Fonteaneau  and 
baroque  cello  and  viola  da  gamba  with 
Elisabeth  Reed.  In  2007,  Hallie  performed 
with  other  members  of  the  SFCM  Baroque 
Ensemble  at  Kennedy  Center  in 
Washington  DC  for  a broadcasted  concert. 
She  won  the  SFCM  Baroque  Ensemble 
Concerto  Competition  and  received  the 
outstanding  achievement  award  in  2010. 
Hallie  received  a scholarship  to  attend  the 
American  Bach  Soloists  Academy  for  the 
second  year  in  summer  2011  and  performed 
at  the  Boston  Early  Music  Festival  in  2011 
with  Early  Music  America’s  Young  Per- 
formers Ensemble.  Hallie  performs  with 
Liaison  and  The  Vinacessi  Ensemble,  the  SF 
Bach  Choir  and  is  house  concert  manager 
for  SF  Early  Music  Society. 


Danielle  Reutter-Harrah  (Mezzo- 
Soprano)  hails  from  Portland, 
Oregon,  and  is  an  avid  per- 
former of  baroque  and  early 


music.  Recent  performances  include  Lotti’s 
Mass  for  Three  Choirs  and  Bach's 
Magnificat  for  American  Bach  Soloists  and 
Bach’s  Mass  in  B Minor  with  SF  Bach 
Choir.  Danielle  has  been  featured  in 
Handel’s  Messiah,  Durufle’s  Requiem,  Fux’ 
Requiem,  Saint-Saens’  Christmas  Oratorio, 
Bruckner’s  Requiem  and  other  works. 
Recently  she  performed  the  role  of  Ruggiero 
in  Handel’s  Alcina  at  the  SF  Conservatory 
of  Music,  and  she  performed  the  lead  role  in 
Purcell’s  Dido  and  Aeneas  with  the  Baroque 
Chamber  Orchestra  of  Colorado.  She  has 
sung  with  Musica  Sacra,  St.  Martin’s 
Chamber  Choir,  and  Opera  San  Jose  and  is 
currently  a member  of  the  SF  Symphony 
Chorus.  She  holds  a bachelor’s  degree  from 
the  Lamont  School  of  Music  at  the 
University  of  Denver  and  a master’s  degree 
from  the  SF  Conservatory  of  Music. 

About  Altair4  Multimedia 

Altair4  Multimedia  was  organized  in  1986 
by  Alessandro  Furlan,  Pietro  Galifi,  and 
Stefano  Moretti,  who  conceived  the  studio 
as  an  actual  workshop  where  various  tech- 
nological and  artistic  disciplines  would 
interact  in  a coordinated  and  rewarding 
dialogue.  In  multimedia  technology,  Altair4 
found  a new  and  more  organic  means  of 
communication,  where  the  fusion  of  differ- 
ent methodologies  and  disciplines  such  as 
art,  architecture,  and  archaeology  lead  to 
the  formulation  of  new  “synthesis”  lan- 
guages and  a new  understanding  of  the 
world  in  which  we  live.  Altair4  Multimedia 
has  produced  a wide  range  of  3D  archaeo- 
logical reconstructions,  from  Ancient  Egypt 
and  Greece  and  Pompeii  to  the  Renaissance 
era,  featured  in  Museums,  Television 
Production,  Internet,  Interactive  DVD- 
VIDEO/ROMs,  Ipod  and  VideoMobile. 
WWW.ALTAIR4.COM 


RELATED  EVENT  at  the  Commonwealth  Club  of  California  * 595  Market  Street 

May  9,  2012  5:30  to  6:30  pm.  Humanities  West  Book  Discussion  with  Lynn  Harris 

The  Last  Days  of  Pompeii  by  Baron  Edward  Bulwer  Lytton.  Free  for  Commonwealth 
Club  members,  $5  for  non-members. 

RSVP  415.597.6700  or  http://commonwealthclub.org  Co-Sponsored  by  the  Humanities  Member-Led  Forum. 


For  updates  and  more  information  join  the  HW  e-news  list  at  www.humanitieswest.org 
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Pompeii  and  Herculaneum 


http://www.timerime.com/en/timeline/583102/Pompeii+and+Herculaneum/ 


Major  earthquake  nearly  destroys  Pompeii  and  Herculaneum, 

Eruption  of  Mt.  Vesuvius,  covering  Herculaneum  and  Pompeii  in  ash  and  hardened  cinder,  blackening  the 
sky  over  what  is  now  Naples  for  three  full  days. 

Vesuvius  erupts  again,  this  time  for  a full  week. 

Eruption  creates  ashfalls  that  were  reported  as  far  away  as  Constantinople. 

Erupts  so  severely  that  those  inhabiting  the  slopes  of  Vesuvius  were  granted  exemption  from  taxes  by 
Theodoric  the  Great,  the  Gothic  king  of  Italy. 

One  of  the  first  eruptions  with  recorded  lava  flows. 

Workers  digging  a pipeline  to  a nearby  village  discover  a stone  saying  decurio  Pompeiis.  The  city  being  so  long 
forgotten,  the  residents  think  it  refers  to  the  famous  Roman  ruler  Pompey. 

Vesuvius  erupts  again,  violently.  Lava  flows  in  seven  rivers  to  destroy  all  towns  below. 

Prince  d’Elboeuf  hears  of  interesting  treasures  found  in  the  digging  of  a well,  and  begins  treasure -hunting 
himself,  not  knowing  the  name  of  the  city  he  is  scavenging. 

d’Elboeuf’s  workers,  while  digging  a pipeline  to  a nearby  village,  discover  a stone  saying  Theatrum 
Herculaneum  (Theater  of  Herculaneum). 

Spanish  workers  begin  digging  at  Pompeii. 

Guiseppe  Fiorelli  appointed  director  of  the  dig  at  Pompeii.  He  puts  an  end  to  the  private  treasure -hunting 
and  orders  the  whole  site  to  be  excavated  properly. 

Under  Fiorelli  the  beginning  of  modern  excavating  techniques,  used  to  uncover  Pompeii's  artifacts  and 
preserve  information. 

Digging  continues  and  the  finds  are  placed  in  a museum  in  Naples. 

Vesuvius  erupts  as  Allied  Forces  attack  Italy  during  World  War  II. 

Excavation  of  skeletons  at  Herculaneum  begins. 

Two  masked  robbers  steal  over  250  valuable  artifacts  from  Herculaneum  storeroom. 


Humanities  West  invites  ^'*9*  our  donors  and  guests  to  a 

PARIS  EXPERIENCE 


Hosted  by  Terrance  Gelenter 

AUTHOR,  FILM  CRITIC,  “MR.  PARIS" 

of  Paris  Through  Expatriate  Eyes 

( HTTP : / / PARIS  -EXPAT  .COM/) 

October  1-8,  2012 


For  details,  pick  up  a flyer  in  the  Herest  Theatre  Foyer  at 
the  Humanities  West  display  table. 

Tour  coordinated  by  Eileen  Ward,  Group  Travel  Specialist  affiliated  with 
On  mi  a Travel  and  member  of  the  Humanities  West  Board  of  Directors: 
eward@orindatravelcom  or  925. 963.91  II. 
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HUMANITIES  WEST  is  a community-based  non-profit  organization  dedicated  to  “exploring  history  to  celebrate  the  mind  and  the  arts.”  Beginning  with 
VENICE  in  Glorious  Decline  in  1984,  our  83  programs  have  presented  a lively  combination  of  lectures  and  performances  that  encompass  the  fine  and  per- 
forming arts,  social  history,  humanities,  politics,  and  philosophy  of  the  arts.  Our  interdisciplinary  format  is  designed  to  entertain  and  educate  audiences  and 
to  illuminate  and  elevate  the  human  spirit  through  exploration  of  the  many  sources  of  modern  culture.  Recent  programs  include  COPERNICUS , GALILEO  & KEPLER: 
Redefining  Our  Place  in  the  Universe;  ALEXANDER/ ALEXANDRIA:  The  Flowering  of  Hellenistic  Culture;  THE  FLORENCE  OF  THE  MEDICI;  TOLEDO:  Multicultural 
Challenges  of  Medieval  Spain;  MINOAN  CRETE;  NOTRE  DAME:  The  Soul  of  Medieval  Paris;  and  CHINA:  Ming  Dynasty.  Visit  humanitieswest.org. 


We  gratefully  acknowledge  the  support  of  the  following,  whose  generous  contributions  since  May  1, 2011  have 
helped  sustain  excellence  in  Humanities  West’s  interdisciplinary  programming  in  the  Arts  and  Humanities. 


BOARD  OF 
DIRECTORS 

Chairman 

George  Hammond 

Vice-Chair 

Margaret  Hauben,  EdD 
Theresa  Nelson 
Chuck  Sieloff,  PhD 
Secretary/  Treasurer 
Charles  Bowman 

J.  Fernando  Corredor 
Clifford  (Kip)  Cranna,  PhD 
Sally  Dudley 
Douglas  C.  Grigsby 
Scott  Huseby,  MD 
Dryden  Liddle,  PhD 
Patricia  Lundberg,  PhD 
Roberta  Mundie 
Tyler  Stovall,  PhD 
Diana  Trexler 
Eileen  Ward 

ADVISORY  COUNCIL 

Eric  Apfelstadt,  PhD 
Monika  Collins 
Rebekah  Compton,  PhD 
Walter  Denny,  PhD 
Peter  Fairbanks 
Jean  Farrington 
Max  Grossman,  PhD 
Shira  Kammen 
Paul  Karlstrom,  PhD 
Adela  Lee 
Nicholas  McGegan 
James  Mink 
Peter  Pierson,  PhD 
Theodore  Rabb,  PhD 
Richard  Savino,  DMA 
Eleanor  Selfridge-Field,  PhD 
Julia  Trilling,  PhD 
Oily  Wilson,  PhD 
Elaine  Thornburgh, 

Founding  President 

Executive  Director 

Patricia  Lundberg,  PhD 
Assistant  Director 
Autumn  Manning 
Development/ Marketing 
Nancy  Buffum 
Public  Relations 

Genevieve  Antaky 
E-Messaging  & 

Communications 
Stuart  Sussman 
Program  Design 
Nancy  Carroll 


BENEFACTORS 

($10,000+) 

Bank  of  the  West 
George  & Judy  Marcus  Family 
Foundation 

Grants  for  the  Arts/San 

Francisco  Hotel  Tax  Fund 
John  Hendrickson 
& SFRi,  LLC 

Patricia  & George  Lundberg 

SENIOR  FELLOWS 

($2,500-9,999) 

Margaret  Hauben 
Peter  A.  Von  Rogov 
Judith  & Joseph  Workman 

FELLOWS  ($500-2,499) 

Anonymous 

Charles  & Ann  Bowman 
CBT  Charitable  Trust 
Hella  & Melvin  Cheitlin 
J.  Fernando  Corredor 
Paula  Di  Domenico 
John  Drago 
Sally  Dudley 
Margaret  Feldstein 
Douglas  C.  Grigsby 
& Laura  Winfrey 
George  & Maria  Hammond 
Margaret  & Kevin  Harrington 
Scott  & Nancy  Huseby 
Peter  Leigh 

Marines  Memorial  Club 
Michael  & Alexandra  Marston 
Don  McGrath 
A.  Kirk  McKenzie 
Mrs.  Albert  Moorman 
Roberta  Mundie 
Theresa  Nelson  & Barney  Smits 
Bruce  R.  Parker 
Mary  Louise  Pollaczek 
Lily  & Gerald  Preiner,  DDS 
Maria  Robinson 
Chuck  Sieloff 

Stanford  Humanities  Center 
Diana  Trexler 
UC  Berkeley  Institute 
of  East  Asian  Studies 
UC  Berkeley  Institute 
of  European  Studies 
Warren  Unna 

PATRONS  ($100-499) 

Walter  & Millie  Alvarez 


Milton  Axt 

Alana  Baker  & Todd  Hansen 

Daniel  & Betsy  Bikle 

Helen  Bogner 

Jane  & Stuart  Bowyer 

Phyllis  Brooks  Schafer 

Margery  Bushman 

Robin  Love  Buxton 

Helen  Kennedy  Cahill 

Mary  Claire  Christensen 

Maureen  Conway 

Joseph  & Sandra  Costa 

Clifford  (Kip)  Cranna 

John  Demergasso 

Walter  Denny 

Janice  & Bill  Dost 

Ann  Duncan 

Everett  Eiselen 

Richard  Fabian 

Beth  Fain 

Betsy  Feichtmeir 

Bill  & Margery  Findlay 

Carolyn  Giannini 

lone  Gille 

Rocco  & Sandra  Gulli 
Ellen  Hahn 

Randall  Ham  & Linda  Wilford 
Jennifer  Houston 
Indigo  Restaurant 
Stephen  Miller  Johnson 
Allan  Kaufman 
Lawrence  & Carolyn  Klein 
Maureen  Kovacs 
Michael  & Corrine  Laing 
Catherine  Lasky 
Dryden  & Patricia  Liddle 
Christopher  Lorimer 
& Pamela  Janik 
Barbara  M.  Lyons 
Michael  Marsman 
Mrs.  David  Jamison  McDaniel 
A1  McDonald 
Kathryn  McNeil 
Maria  Micale 
Morgan  Stanley 
Teresa  Kangas  Olsen 
Marie  Otto 
Ovation  at  the  Opera 
Restaurant 

Nicholas  & Patricia  Petrakis 

Gregory  C.  Potts 

Nancy  Puckett 

Frank  & Sharon  Rettenberg 

Robert  Scott  & Julie  Fremon 

John  & Donna  Sommer 


Lucille  N.  Sweeney 
Danica  Trucklikova 
Barbara  Van  Raalte  (in 

memory  of  Roger  Hahn) 
Janet  Von  Doepp 
Norma  Walden 
Eileen  Ward 
Eric  J.  Wells 
Ann  Williamson 

FRIENDS  ($45-99) 

Gertraud  Albert 
Elizabeth  Alexander- Asher 
Christine  Bailar 
Marie  Bartee 
Brigid  Barton 
Karen  Breslin 
Elizabeth  Cromey 
Ann  Dickinson 
Jean  Dickson 
Rochelle  Gatlin 
Fred  Gertler 
Mary  Ann  Grant 
Valeria  Guston 
Sydney  Hecker 
Richard  & Susan  Kaplan 
Paula  Katz 

Miles  & Mary  Ellen  McKey 
Russ  & Karen  Merritt 
Dorothy  T.  Milton 
Barbara  Riley 
Arlene  Schultz 
Spencer  Seidman 
Eleanor  Selfridge-Field 
Carola  Shepard 
James  R.  Smith 
John  & Doris  Sutter 
Marie  Tilson 
Isabelle  Toms 
Georgina  Van  Horn 
Ralph  & Gaila  Watson 
Judy  Botsford  Warren 
Priscilla  A.  Wheeler 

OTHER 

Anonymous 
Jeannette  A.  Bullis 
Ann  Diaz 
Rita  P.  Garcia 
Charles  & Susie  Hanson 
L.  C.  Hickman 
Mary  Joaquina  Martins 
Kathleen  Maxwell 
Paul  Melbostad 
Doris  Olney 


Nancy  Chappell  Roberts 
John  Siambis 
Franz  Snyder 
Shulamit  Sofia 

HUMANITAS  SOCIETY 

Members  of  the  Humanitas 
Society  are  dedicated  supporters 
who  have  included  us  in  their 
estate  plans. These  gifts  make 
possible  the  continued  vitality  and 
unique  experiences  enjoyed  by  our 
audiences  for  more  than  27  years. 
How  can  you  make  a legacy  gift? 
Email  info@humanitieswest.org 
or  call  us  at  415.391.9700. 

Founding  Members 

Sally  Dudley 

Patricia  Lundberg 

Theresa  Nelson  & Barney  Smits 

Chuck  Sieloff 

Ann  Williamson 

SPECIAL  THANKS 

Michele  Delattre 
Podium  flowers  by 

Signa  Houghteling  and 
PK  Art  & Floral  Design 
415.292.6000 

VOLUNTEERS 

Lauress  Ackman 
Pat  Baker 
Ann  Bowman 
George  Elias 
Lynn  Harris 
Gloria  Melone 
Karen  Pearson 
Melinda  Roberts 
Diane  Rooney 
Gail  Reed 
Arlene  Schultz 
Sally  Swope 
Catherine  Thomsen 

HW  AMBASSADORS 

Our  Ambassadors  help  us  expand 
our  audience  by  bringing  new 
people  to  our  programs.  If  you’ve 
done  so,  please  let  us  know  so  we 
can  thank  you  personally  in  our 
next  program. 


Thank  you! 

Program  sales  cover  less  than  half  the  cost  of  presenting  HW  programs. 
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HUMANITIES  WEST  2012-13  SEASON  at  Marines'  Memorial  Theatre  near  Union  Square  in  SF 


SEPTEMBER  16,  2012:  A SPECIAL  SUNDAY  AFTERNOON  PROGRAM 
Is  Piracy  the  Second  Oldest  Profession ? 

Piracy  on  the  high  seas  is  the  stuff  of  ancient  legends  and  today’s  headlines.  Homer  and 
Thucydides  told  of  pirates  roaming  the  Mediterranean.  Julius  Caesar  himself  was  ransomed. 
Augustus  Caesar’s  fleets  vanquished  them  and  the  Byzantines  kept  them  at  bay.  The  Ottoman  Turks 
unleashed  the  Barbary  Coast  pirates,  while  European  rivals  in  trade  and  at  war  preyed  on  one 
another  through  state  sponsored  privateering.  The  long  history  of  piracy  has  been  immortalized, 
and  sometimes  romanticized,  in  the  world’s  artistic  heritage. 

OCTOBER  19-20,  2012  Paris : American  Expatriate  Qenius 

Postwar  Paris,  with  its  tolerant  and  cosmopolitan  atmosphere  (and  its  low  cost  of  living),  attracted 
a startling  number  of  America’s  cultural  icons  to  live  and  work  among  the  European  avant-garde 
in  a moveable  feast  of  creativity.  The  exhilaration  of  Paris  in  the  1920s  and  1930s  inspired  talented 
American  expatriates  crossing  national,  cultural,  and  artistic  boundaries  to  create  innovative 
modern  forms  of  their  art.  Gertrude  Stein’s  “Une  generation  perdue”  living  on  the  edge,  this 
generation  of  American  artistic  geniuses  exuberantly  and  profoundly  influenced  literature,  art, 
filmmaking,  music,  dance,  and  theater,  reshaping  20th-century  American  culture. 

FEBRUARY  22-23,  2013  Charles  II:  Phoenix  of  Restoration  London 

The  restoration  of  Charles  II  to  the  throne  in  1660  energized  London  to  escape  the  long  shadow 
of  civil  war  and  Puritanism.  While  battered  by  plague  and  a political  and  religious  unrest, 
Restoration  London  burst  with  creative  energy.  The  Whitehall  Court,  a vibrant  cultural  center, 
offered  non-stop  intrigue  and  public  entertainment  as  Court  antagonists  spewed  forth  in  clubs, 
coffee  houses,  and  newspapers — much  to  the  Court’s  chagrin.  This  artistic  and  lusty  exuberance 
was  matched  by  dramatic  scientific  and  architectural  advances.  In  rebuilding  London  after  the 
Great  Fire  of  1666,  period  luminaries  fostered  a more  rational  and  spacious  city  that  gave  rise  to  the  first  political 
parties,  a relatively  free  press,  public  arts  patronage,  an  explosion  of  knowledge,  and  other  hallmarks  of  modernity. 

It  may  be  that  Restoration  London  invented  the  Modern  world. 

APRIL  26-27,  2013  BerninVs  Rome:  Art  and  Architecture  of  the  Baroque 

Enjoying  the  patronage  of  Popes  and  the  wealth  of  the  resurgent  Counter-Reformation  Church, 
Bernini  used  his  immense  talents  as  an  architect,  painter,  and  especially  as  a sculptor  to  help 
define  the  unique  visual  style  of  the  Baroque  Age.  In  17th-century  Rome,  designed  by  far-sighted 
urban  planners  in  the  shape  of  a star,  Bernini  and  his  collaborators  and  rivals  restored  a monumental 
grandeur  to  the  Eternal  City  that  still  survives. 


Tickets  go  on  sale  May  1,  2012.  415  771  6900.  Marinesmemorialtheatre.tix.com 

For  more  information  about  upcoming  programs,  or  to  subscribe  to  our  e-newsletter,  visit  www.humanitieswest.org. 


Teachers:  Bring  Your  Students  to  Humanities  West  Programs 

You  can  purchase  discounted  student  and  teacher  tickets,  for  only  $20  per  day,  through  Marines' 
Memorial  Theatre. 

Ages  25  and  under  attend  2012  programs  for  FREE! 

Our  Humanities  West  Young  Audience  Engagement  Project  also  includes  benefits  for  teachers  whose  classes  attend 
as  a group,  lunchtime  discussion  groups,  and  other  resources.  Email  info@humanitieswest.org  to  learn  more  and/or 
to  reserve  free  tickets  for  students  age  25  and  younger.  Sponsored  by  Bank  of  the  West  and  individual  donors. 
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STANFORD 

HUMANITIES 

CENTER 


NewVideos 


Presidential  Lecturer 


Helen\fendler: 

“Wallace  Stevens  as 
an  American  Poet” 


1 i 


<v 


ih  v o''  / , i [ i v 

WWW.MarinesMemorialTheatre.com 
415-771  -6900  609  Sutter  Street  „ 

www.vata-pmfilp.tiHrt  | Jatn-  us  ah  1~  ! 


Marta  Sutton  Weeks  DistinguishedVisitor 

Anthony  Bogues: 

“Emancipation  and 
Freedom” 


Bliss  CarnochanVisitor 

Mario  Carretero: 

“Building  National 
IdentityThrough 
Historical  Narratives” 


16  view  the  videos,  visit  the  Centers  website: 
http://shc.stanford.edu/news-videos/videos/ 

STANFORD 


Stanford  Humanities  Center 
424  Santaleresa  Street 
Stanford,  CA  94305 
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HUMANITIES  WEST 

P.O.  Box  546 
San  Francisco 
California  94104 
415.391.9700 

www.humanitieswest.org 


I I WANT  TO  BECOME 
^ I A FRIEND  OF 

^ m HUMANITIES  WEST 

■ Support  public  programs  unique  to  the  Bay  Area. 

■ Dine  with  program  presenters  (call  415.391.9700 
or  go  to  info@humanitieswest.org  for  reservations). 

■ Benefactors  receive  two  complimentary  tickets 

to  programs  and  may  sponsor  a program  component. 

Donate  online  at  www.humanitieswest.org  or  pick  up 
a Donor  envelope  in  the  lobby.  Credit  cards  accepted. 


Ovation 

AT  THE  /-\ 

Upera 

333  Fulton  Street 
(between  Gough  and  Franklin) 

415.553.8100 

Ticketholders  to  Flumanities  West  programs 
are  invited  to  savor  exquisite  French  cuisine 
at  Ovation. 

Enjoy  15%  off  your  meal. 

Please  present  this  coupon  to  your  server  upon  arrival. 
Expires  May  15, 2012. 


Humanities  West  thanks  Indigo  for  hosting  our 
Friends  Luncheons  on  Saturdays  during  our  programs. 
Join  Humanities  West  at  Indigo  for  the  Friends  Luncheons 
for  the  201 1-1 2 Season. 

Open  to  Humanities  West  donors  and  their  guests. 
Advance  reservations  required. 
415.391.9700 

687McAllister  Street  (Gough/Franklin)  • San  Francisco 
A short  walk  from  Herbst  Theatre 
Indigo  is  open  to  the  public  Tuesday  through  Saturday 
for  dinner,  starting  at  5:00  pm. 

For  more  information,  please  call  415.673.9353. 
www.indigorestaurant.com 


SAN  FRANCISCO  WAR  MEMORIAL 
AND  PERFORMING  ARTS  CENTER 
HERBST  THEATRE 

Owned  and  operated  by  the  City  and  County 
of  San  Francisco  through  the  Board  of  Trustees  of  the 
War  Memorial  of  San  Francisco 

The  Honorable  Edwin  M.  Lee,  Mayor 

TRUSTEES 

Charlotte  Mailliard  Shultz,  President 
MajGen  J.  Michael  Myatt,  USMC  (Ret.),  Vice  President 
Wilkes  Bashford 
Nancy  H.  Bechtle 
Belva  Davis 
Thomas  E.  Horn 
Claude  M.  Jarman,  Jr. 

Mrs.  George  R.  Moscone 
Paul  F.  Pelosi 
James  W.  Stafford 
Diane  B.  Wilsey 

Elizabeth  Murray,  Managing  Director 
Jennifer  E.  Norris,  Assistant  Managing  Director 

A Sennheiser  Listening  System  is  installed  at  Herbst  Theatre.  Wireless  headphones  and 
induction  devices  (adaptable  to  hearing  aids)  are  available  in  the  main  lobby  of  the  theatre. 
There  is  no  charge,  but  an  ID  deposit  is  required. 


PATRONS,  ATTENTION  PLEASE!  FIRE  NOTICE: 

THERE  ARE  SUFFICIENT  EXITS  IN  THIS  BUILDING  TO 
ACCOMMODATE  THE  ENTIRE  AUDIENCE.  THE  EXIT 
INDICATED  BY  THE  LIGHTED  "EXIT"  SIGN  NEAREST  YOUR 
SEAT  IS  THE  SHORTEST  ROUTE  TO  THE  STREET.  IN  CASE  OF 
FIRE,  PLEASE  DO  NOT  RUN  — WALK  THROUGH  THAT  EXIT. 


